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TEOPETUYECKAA KYJIbTYPOJIOITNA / CULTURAL THEORY

ABONIOLUNA STHOKYJIbTYPHbIX LI,EHHQCTEVI
B NMPOLECCE CTAHOBJIEHUA ULMBUNTM3ALMOHHOU MAEHTUYHOCTH

DOI 10.34685/H1.2026.55.18.007 BunanoB Myctacpa UcaeBny,
OokTop dmnocodhcknx Hayk, npogeccop,

3aBeayowmnn kadenpon, larectaHckui

rocyaapcTBeHHbI yHuBepcuTeT (Maxaukana)

Email: mibil@mail.ru

AHHoOTaumMA. PaccMaTpuBaloTCa penUrno3Hble U 3THUYECKME UCTOKU CTAaHOBMNEHUS] €BPasuUNCKON MHTerpaunmn.
MokasaH WX FNYOUHHLIA XapaKTep, 3BOSOLUS MEHTarnbHO-NMCUXUYECKNX WM THOCEOSIONMYECKMX 3MEMEHTOB
WMOEHTUYHOCTU B PESIMIMO3Hble, HAaUMOHamNbHbIE U LMBUN3aLMOHHbIE cocTaBnsowme. BolgeneHsl ncnogsonb
dopmMmupyloLnecs mMageonorooobpasywlme rnodanus3aumMoHHble  LeHHOCTM cBoboAdbl, NpaB  YenoBeka,
pauMoHanbHOCTU M MPPaLUOHANbHOCTU, KONMEKTMBM3aAUMM M UHAMBMOyanNM3Ma Kak Nexawux B OCHOBe
€BPa3nnNCKON NOEHTUYHOCTH.

KnioueBble cnoBa: 3THOKYNbTYPHbIE LLIEHHOCTU, MAEHTUYHOCTb, eBpasuincTeo, Poccus.

EVOLUTION OF ETHNOCULTURAL VALUES
IN THE PROCESS OF FORMATION OF CIVILIZATIONAL IDENTITY

Bilalov Mustafa Isaevich,
D. in Philosophy, Full professor,
Dagestan State University (Makhachkala)

Abstract. The religious and ethnic origins of the formation of Eurasian integration are considered. Their deep
nature is shown, the evolution of mental-psychic and epistemological elements of identity into religious,
national and civilizational components. The gradually emerging ideology-forming globalization values of
freedom, human rights, rationality and irrationality, collectivization and individualism are highlighted as
underlying the Eurasian identity.

Key words: ethnocultural values, identity, Eurasianism, Russia.

Ccbinka Ha cTaTblo:

Bunanos, M. L. 3Bonioumnsa STHOKYNbTYPHbIX LLIEHHOCTEN B MpOLecce CTaHOBMNEHUS LUBUN3ALIMOHHON
noeHTnyHoctn. — DOI 10.34685/H1.2026.55.18.007. — TeKCT : aNeKTPOoHHbIN // KynbTyponornyeckui xxypHan. —
2026. — Ne 1(63). — C. 4-7. — URL: http://cr-journal.ru/rus/journals/735.html|&j_id=67.




B3AMMOOENCTBME BY30B KYJNbTYPbl U UICKYCCTB
B KOHTEKCTE KYJNIbTYPHOU KOHCOJIMOALIUN:
NOCTPOEHUE HOBOI'O NMOBAJIbHOIO MUPA

DOI 10.34685/HI1.2026.46.95.004 KynpuHa EkatepuHa JleoHnaoBHa,
OOKTOp NneJarormyecknx Hayk, npodeccop,

3aCIY>KEHHbIN paboTHWK KyNbTypbl,

anpektop Hay4yHoro ueHTpa Poccunckon akagemun obpasoBaHus

(Xvmkn, Mockosckas 06151.)

Email: kudrina_1955@mail.ru

AHHOTaums. B ctaTbe paccmaTpuBaloTcs akTyasbHble HanpaBneHUs KynbTypHOW KOHCONMMAaUmUM TBOPYECKNX
BY30B B KOHTEKCTE MOCTPOEHMS eOMHOro KyrnbTypHOro NMPOCTPaHCTBa, B KOTOPOM BY3bl KYMbTYpbl M UCKYCCTB
MOTyT CTaTb LIEHTPaMM KynbTypHOro o6GmeHa. ABTOpPOM onpedeneHbl Kro4yeBble HanpasBrneHus ans
COTpyOHMYECTBA MeXOy By3amu KynbTypbl U WUCKYCCTB, BKMHOYas CO3daHWe CeTell U KOHCOPLWUYMOB Mexay
KYNbTYPHbIMU U 0BGpasoBaTenbHbIMU WHCTUTYTaMU; KyNbTypHble anbsHCbl, 06bedVWHeHWe YHUBEepCUTETOB
KyNbTYpbl, TeaTpanbHbIX UHCTUTYTOB, My3eeB U GUBNMOTEK B CETU UMW anbsHCbI AN KOOPAMHALUM NPOEKTOB;
pa3spaboTka o6LieHaunoHanbHOM cTpaTeru no MonynspusaumMm WCKYcCTBa WM KymnbTypbl, BKIoYatoLLei
JONTOCPOYHble MpPoeKTbl. XapakTepusyetcs gesitenbHocTb MUK B pamkax mexayHapoaHol OeaTenbHOCTU
Yyepes POPMUPOBaHME KyNbTYPHON MAEHTUYHOCTM COBPEMEHHbIX LMBUN3aLMOHHbIX MPOLECCOB.

KniouyeBble crnoBa: By3bl KynbTypbl M WCKYCCTB, rnoGanusauusi, KynbTypHasi WOEHTUYHOCTb, KynbTypHasi
KOHCONMAaumsi, MexayHapoaHoe COTpyaHNYECTBO.

INTERACTION OF UNIVERSITIES OF CULTURE AND ARTS
IN THE CONTEXT OF CULTURAL CONSOLIDATION:
BUILDING A NEW GLOBAL WORLD

Kudrina Ekaterina Leonidovna,

D. in Pedagogy, Full professor,

Honored Worker of Culture of the Russia,

Head of the Scientific Center of the Russian Academy of Education
(Khimki, Moscow region)

Abstract. The article discusses current trends in the cultural consolidation of creative universities in the
context of building a single cultural space in which universities of culture and arts can become centers of
cultural exchange. The author identifies key areas for cooperation between universities of culture and the arts,
including the creation of networks and consortia between cultural and educational institutions; cultural
alliances, the association of cultural universities, theater institutes, museums and libraries in a network or
alliances to coordinate projects; development of a national strategy for the promotion of art and culture,
including long-term projects. The activities of the MSIC in the framework of international activities through the
formation of the cultural identity of modern civilizational processes are characterized.

Keywords: universities of culture and arts, globalization, cultural identity, cultural consolidation, international
cooperation.

Ccbirnika Ha cTaTblo:

KynpwHa, E. J1. Bsanmogencrteme By30B KynbTypbl MU UCKYCCTB B KOHTEKCTE KYNbTYPHON KOHCONUAaunm:
NoCcTpoeHne HoBOro rnobansHoro mupa. — DOI 10.34685/H1.2026.46.95.004. — TeKCT : 3aNeKTPOHHbIV //
KynbTyponorunyeckuii xxypHan. — 2026. — Ne 1(63). — C. 8-17. — URL: http://cr-
journal.ru/rus/journals/736.html&j_id=67.

NCTOPUYECKAA KYJNIbTYPONOINA / CULTURAL HISTORY

YYOECHOE B TBOPYECTBE MYLUKUHA

DOI 10.34685/H1.2026.22.72.002 Ka3uH AnekcaHgp JleoHnpgoBuy,
JoKTOp dhunocodckmnx Hayk, npogeccop,

Poccuiickmin nHCTUTYT nctopmm nckyccts (CaHkT-MeTepOypr)

Email: alkazin@yandex.ru



AHHoTauma. CtaTbs NOCBSILLEHA PacCMOTPEHUI0 KaTeropuyv YyoecHOro Kak OAHOW W3 KITHOYEBbLIX CTPYKTYP
MYLIKMHCKOTO MO3TUYECKOro mwupa. ABTOp MOCMeAoBaTerNibHO MPOBOAUT pasnuMyune Mexay YyOecCHbIM,
TauUHCTBEHHbIM U MOTYCTOPOHHUM B M033MU U Npo3de [yLlKkMHa, B ero noaMax, poMaHe, NoBECTAX U CKaskax,
YTO UMEET CYLLECTBEHHOE 3HayeHue AN NOHMMaHUS LIeHHOCTHO-CMbICIIOBOrO CTPOEHUS MyLUKMHWaHbI. Kak
npaBoCcnaBHbIA pycckuii Noat, MNMywknH pasgenset — n BO MHOIOM AaKke NPOTMBOMOCTABMSET — yKa3aHHble
CcMbicroBble obpasoBaHusa. Yygo u dygecHoe y Hero oT bora («Mopo3 u comnHue — AeHb YydecHbIn!y),
TauHCTBEHHOE KOPEHUTCH B MNPOMEXYTOYHOM 3K3UCTEHUMaNbHOM CIoe TBOPEHUSA («yXO, CTpouTenb
Yy4OTBOPHbLIN!»); HaAKOHeL,, NOTYCTOPOHHEE UMEET SIBHO AEMOHMYECKyl npupoay (Bcsa ctoxetuka «llukoBon
Aambl»). B nocrnegHem cyeTe, B3aMMOOTHOLUEHUS YKa3aHHOM Tpuadbl BbiCTpamBaloTCs [yLIKMHBIM Kak
CTYNeHn BOCXOXAEHMWS YernoBeka Kk TBopLy MM oTkasa OT Hero.

KnioueBble cnoBa: [lylWwKkuH, pycckass nutepaTtypa, XpPUCTMAHCTBO, pearlbHoe W uppearnbHoe, nepapxus
ObITUA, oHTONOrNS obpasa.

MIRACULOUS IN PUSHKIN’S WORK

Kazin Alexander Leonidovich,
D. in Philosophy, Full professor,
Russian Institute of Art History (Saint-Petersburg)

Abstract. The article is devoted to the consideration of the category of the miraculous as one of the key
structures of Pushkin's poetic world. The author consistently distinguishes between the miraculous, mysterious
and otherworldly in Pushkin's poetry and prose, in his poems, novels, novellas and fairy tales, which is
essential for understanding the value-semantic structure of Pushkin. As an Orthodox Russian poet, Pushkin
shares — and in many ways even opposes — these semantic formations. He has a miracle and a miraculous
from God ("Cold frost and sunshine: day of wonder!"), the mysterious is rooted in the intermediate existential
layer of creation ("oh, the miraculous builder!); finally, the otherworldly has a clearly demonic nature (the
whole plot of "The Queen of Spades”). In the final analysis, the relationship of this triad is built by Pushkin as a
step of man's ascent to the Creator or rejection of him.

Keywords: Pushkin, Russian literature, Christianity, real and unreal, hierarchy of being, ontology of the
image.

Ccblinka Ha cTaTblo:

KasuH, A. J1. YygecHoe B TBopyecTBe [MywkuHa. — DOI 10.34685/H1.2026.22.72.002. —
TekcT : anekTpoHHbIV // KynbTyponorudeckuin xypHan. — 2026. — Ne 1(63). — C. 18-28. —
URL: http://cr-journal.ru/rus/journals/737.html&j_id=67.

OBBEKTUBHBIE NMPUYNHBI HEYAAY MOOAEPHU3ALIMW POCCUU MO C.10. BUTTE
N YCNEXU COBETCKOU UHOYCTPUAINTM3ALUN HAYANA 1930-X I'T. MO U.B. CTANIUHY

DOI 10.34685/H1.2026.72.17.012 NMoHomapeHko EneHa BnagummnpoBHa,
KaHaMaaT UCTOPUYECKMX HaYK, HayYHbIN COTPYAHMK

BoeHHOro yHmBepcutetTa MMeHU KHA3S

AnekcaHgpa Hesckoro (Mockga)

Email: Helen1211Ponomarenko@yandex.ru

CadhapanueBa lunsapa NagxmMmeToBHa,

KaHAMOAT 3KOHOMUYECKUX HayK, 3aMeCTUTENb AMpPeKTopa
MockoBsckoro foma HaumoHaneHocTen (MockBa)

Email: dilyarags@madn.ru

AHHoTaumA. CTaTbsl MOCBSILLEHA CINOXHOW TeMe MOAEepHU3auunm 3KOHOMUKM Poccunm B nepBor TpeTu
XX B. ABTOpbI cuutaloT, 4to cyTb pedopm C.HO. ButTe n 6onblwieBnkoB B nepuog nepeov nATuneTkn bbina
CXOXeW: yCcKopeHue nepexoa CTpaHbl K MHOYCTpUarnbHOMY pPas3BUTUIO Yepe3 MepeMelleHne pecypcoB U3
arpapHoOro CekTopa, — pasnu4yanucb TONbKO MeToAbl: GonblueBUKM Gonblue Aenanu CTaBKy Ha OUPEKTUBHOE
perynupoBaHue 3koOHOMWKM. B HacToswen paboTe choenaH akueHT Ha OOBbEKTUMBHBLIX hakTopax, KoTopble
onpenenunu xapaktep U NCXo4 MOAEPHU3ALMNOHHBLIX pedopM. ABTOPbI A0Ka3bIBAOT, YTO BaXXHbIM haKTOpPOM
ycrnexa pedopm CTranvMHa cTanvM WHCTUTYLMOHanbHble M3MeHeHnusi B Poccun, Bbi3BaHHble OKTSGpbCKOM
pesontounent 1917 roga. ABTopbl cunTatoT, 4YTo nocreacteust pecdopm C.HO. Butte Obinm NonoXuTenbHbIMU,



HO 13-3a [lepBOli MMPOBOWM BOWHLI MyTb MoAepHu3auun Poccumn no Butte npepsanca. KnouyeBon owmbkon
pecdopm C.HO. Butte, kak n Bcer huHAHCOBOW NONUTUKM Poccuickor mmnepum Hadvana XX B., aBTOpb
CUMTalOT OrpaHUYeHnss NPSIMOro HanoroobnoxeHms Ha OoHe TOro, YTO HanoroBasi Harpy3ka Ha POCCUMACKYHO
OKOHOMUKY B TO BpeMs Obina He Bbille, YeEM B Ppa3BUTbLIX CTpaHax Sanap,a.

KnroueBble cnoBa: pedopmbl ButTe, nepsas naruneTtka, moaepHmnsaums Poccumn, skoHomuyeckoe passutue
Poccunckon nmnepun, naeonorns n 3KOHOMMKa.

OBJECTIVE REASONS FOR THE FAILURES OF RUSSIA'S MODERNIZATION
ACCORDING TO S. YU. WITTE AND THE SUCCESSES OF SOVIET INDUSTRIALIZATION
IN THE EARLY 1930S ACCORDING TO I. V. STALIN

Ponomarenko Elena Vladimirovna,
PhD in History, Research fellow,
Prince Alexander Nevsky Military University (Moscow)

Safaralieva Dilyara Hadjimetovna,
PhD in Economic, Deputy director
of the Moscow House of Nationalities (Moscow)

Abstract. This article explores the complex topic of Russian economic modernization in the first third of the
20th century. The authors believe that the essence of S. Yu. Witte's reforms and those of the Bolsheviks
during the First Five-Year Plan were similar: accelerating the country's transition to industrial development
through the transfer of resources from the agricultural sector. Only the methods differed, with the Bolsheviks
placing greater emphasis on directive regulation of the economy. This paper focuses on the objective factors
that determined the nature and outcome of modernization reforms. The authors argue that a key factor in the
success of Stalin's reforms was the institutional changes in Russia caused by the October Revolution of 1917.
The authors believe that the consequences of S. Yu. Witte's reforms were positive, but World War | interrupted
Witte's path to modernization in Russia. The authors believe that the key mistake of S. Yu. Witte's reforms, as
well as of the entire financial policy of the Russian Empire in the early 20th century, was the limitations of
direct taxation, given that the tax burden on the Russian economy at that time was no higher than in
developed Western countries.

Keywords: Witte's reforms, first five-year plan, modernization of Russia, economic development of the
Russian Empire, ideology and economics.

Ccbinka Ha cTaTblo:

NMoHomapeHko, E. B., CadapanueBa, 1. . O6beKkTMBHbIE MPUYMHBI HEyaa4 MogepHu3aunm Poccum
no C.10. Butte n ycnexu coseTtckon nHgyctpuanusaumm Hayana 1930-x rr. no U.B. Ctanuny. —

DOI 10.34685/H1.2026.72.17.012. — TeKCT : aneKTpOHHbIN // KynbTyponornyeckun xxypHan. — 2026. —
Ne 1(63). — C. 29-36. — URL: http://cr-journal.ru/rus/journals/746.html&j_id=67.

TBOPYECTBO PAXMAHMHOBA U PEYb OOCTOEBCKOIO O NMNYLWKUHE

DOI 10.34685/HI1.2026.23.26.005 CepernHa Hatanbsa CemeHOBHa,
OOKTOp MCKYCCTBOBEOEHNS,

Hay4HbIN COTPYAHUK POCCUIACKOro UHCTUTYTA

nctopuu nckyccts (CaHkT-MeTepbypr)

Email: nseregina@mail.ru

AHHoTauma. AeTop paccmartpuBaeT [MywkuHckyto pedb ®.M. [1OCTOEBCKOro Ha TOPXEeCTBax OTKPbITUS B
MockBe namsaTHMKa MMyLIKMHY Kak BaXXHOe COObLITME B UCTOPWUM OTEYECTBEHHOW KynbTypbl. [NogvepkmBaeTcs,
YTO MPO3BYyYaBLUNE B HEWN MOEWN O PYCCKOM KYNbType COXPaHAT CBOK aKTyanbHOCTb U B HacTosiLLee BpeMms, n
TeM Dornee NOHATEH MHTEPEC K PeYn B KyNbTYPHOWN cpefe TOro BpeMeHu. BHMMaHue K TeMe NYLKUHCKON peyn
[locToeBCKOro aBTop cHMTAET 0COObLIM «CUMMTOMOMY» PYCCKOro 3apybebsi, MOCKOMbKY npexae Bcero MNyLwkuH
1 [1OoCTOEBCKMI COCTaBNANWU KPyr NUTEpaTypHbIX MHTEPECOB W3BECTHbIX ero npeacTtaBuTenen, npuyem He
TonbKo nNucartenen (Pemnsos, LLmenes u gp.). MHorve nonoxeHus [JoctoeBckoro o MNyLknHe, cunTaeT aBTop,
NPUMEHNMbI K TBOpYECTBY PaxmMaHMHOBA Kak B 4aCTHOCTSIX, Tak M B obLWux nnaHax. B cTtatbe nokasaHo, kak
TBOpYecTBO PaxmaHuHOBa oTpakaeT WUCTOPU3M CHOXeTOB [lywKuMHa, OTMeYeHHbIX B peyvn [JOoCTOeBCKOro,
BOCCO34aeT MHTOHAUMOHHbLIN MUP Poccum B ero UCTOPUYECKUX ABMXKEHUAX U CTPEMMEHUU K BCEMUPHOMN



OT3bIBYMBOCTU B NMPOU3BEAEHNSX €BPOMENCKON MPOrPaMMHOCTM M B COUMHEHMUSIX PYCCKOW MPOrpamMMHOCTHU,
npeacTaensowmx mup Poccun.

KnrouyeBble cnoBa: Koa pycCKOW KynbTypbl, MHTOHALMOHHbBIA MUp Poccuu, nyuwkuHckas peyb [JocToeBcKoro,
A.C. MywkuH, .M. Joctoesckui, C.W. TaHees, C.B. PaxmaHnHOB, pycckoe 3apybexbe.

RACHMANINOV'S WORKS AND DOSTOEVSKY'S SPEECH ABOUT PUSHKIN

Seregina Natalia Semenovna,
D. in Art History, Researcher,
Russian Institute of Art History (Saint-Petersburg)

Abstract. The author examines Fyodor Dostoevsky's Pushkin speech at the unveiling of the Pushkin
monument in Moscow as a significant event in the history of Russian culture. He emphasizes that the ideas
about Russian culture expressed in it remain relevant today, making the interest in the speech in the cultural
milieu of that time all the more understandable. The author considers Dostoevsky's attention to the theme of
Pushkin's speech a special "symptom" of the Russian diaspora, since Pushkin and Dostoevsky primarily
constituted the literary interests of its famous representatives, and not only writers (Remizov, Shmelev, and
others). The author believes that many of Dostoevsky's pronouncements on Pushkin are applicable to
Rachmaninoff's work, both in specific and general terms. The article shows how Rachmaninov's work reflects
the historicism of Pushkin's themes, noted in Dostoevsky's speech, and recreates the intonational world of
Russia in its historical movements and striving for global responsiveness in works of European programmatic
music and in works of Russian programmatic music, representing the world of Russia.

Keywords: Russia's culture code, intonational world of Russia, Dostoevsky's Pushkin speech, A.S. Pushkin,
F.M. Dostoevsky, S.I. Taneyev, S.V. Rachmaninov, Russian diaspora.

Ccbinka Ha cTaTblo:

CeperuHa, H. C. TBopyecTtBo PaxmaHmHoBa 1 peydb [Joctoesckoro o yLikuHe. —

DOI 10.34685/HI1.2026.23.26.005. — TeKCT : 3NeKTPOHHbIN // KynbTyponorndeckuin xypHan. —
2026. — Ne 1(63). — C. 37-44. — URL: http://cr-journal.ru/rus/journals/738.html|&j_id=67.

MEXOYHAPOOHbIN KOHKYPC UMEHMU N.U. YAUKOBCKOT O:
CTAHOBINEHMUE U PA3BUTUE

DOI 10.34685/H1.2026.66.13.013 Yxxoy MuHrs,
acnupaHT, Poccuiicknin rocyaapCTBEHHbIN YHUBEPCUTET

uMm. A.H. KocbirnHa (TexHonoruu. usanH. Uckycctso) (Mocksa)

Email: 2282091903@qg.com

YekmeHeBa PeruHa PoGepToBHa,

KaHauaaT UCKyccTBOBeAeHUs, npodeccop,

UHcTuTyT «Akagemus umeHn Manmonuga» (Mocksa)
Email: r.oudagyan@mail.ru

AHHOTaumsa. MexayHapoOHbI  KOHKYpC wumMeHn [1.U. YankoBckoro 6BnseTcd OOHMM U3 3HAYUMMbIX
My3blKanbHbIX COCTS3aHU He Tonbko Poccuickon denepauun, HO U MUpa, Hapsay C TaKUMKU COCTA3aHUSMM,
kak Queen Elisabeth Competition, Bach Competition, Cleveland International Piano Competition n mHorumm
apyrumun. VcnonHutenu M MysblkaHTbl pasnUuHbIX crieuuansbHOCTEN CTPEMSTCS NPOAEeMOHCTPUpOBaTh CBOE
MacTepCTBO, BrafieHMe WHCTPYMEHTOM, XYAOXECTBEHHOE BUAEHUE MWCMOMHAEMbIX COYMHEHWI, MPUHMMAs
yyactmne B aTom KoHkypce. B ctatbe npoaHannsMpoBaHbl UCTOPUYECKME aCMeKTbl CTAHOBIMIEHUS U pa3BUTUS
COCTSA3aHUsA, OCODEHHOCTM €ro OopraHusauum, pagukanbHas TpaHcdopmauus No HEKOTOPbIM MoKasaTensiM,
4yTO, 6E3yCrnoBHO, MOMOXUTENBHO CKas3anocb Ha KavyecTBe opraHusaumm meponpusaTtus. O HenpenB3siToCTh
NPOBELAEHHOIO aBTOPaAMU WCTOPUYECKOTO U XYyOOXECTBEHHOrO aHanmusa CBMAETENbCTBYET [OOCTAaTOYHO
LUMPOKMA [Mana3oH MHEHWA OTEYECTBEHHbIX W 3apybexHbiX AesTener KynbTypbl W WUCNOMHUTENEN
OTHocuTenbHO KoHKypca, Mpo3By4YaBLUMX Ha MPOTSXKEHUU MOYTU CeMuaecaTUneTHem UCTopum 3TOro
MY3bIKanbHOro COCTA3aHNS MUPOBOIO YPOBHSI.

KnroueBble crnoBa: MexayHapoAHbl KOHKypc umeHu [1.M. YaiikoBckoro, MCMOMHUTENbLCKOE MacTepCcTBO,
akageMudeckasi My3blka, My3blKarbHbI KOHKYPC, MMaHUCTbI.



THE INTERNATIONAL TCHAIKOVSKY COMPETITION:
FORMATION AND DEVELOPMENT

Zhou Mingge,
Post-graduate student,
Kosygin State University of Russia (Moscow)

Chekmeneva Regina Robertovna,
PhD in Art History, Full professor,
Institute "Maimonides Academy" (Moscow)

Abstract. The International P.l. Tchaikovsky Competition is one of the most significant music competitions not
only in the Russian Federation but also worldwide, alongside such competitions as the Queen Elisabeth
Competition, the Bach Competition, the Cleveland International Piano Competition, and many others.
Performers and musicians of various disciplines strive to demonstrate their mastery, instrumental proficiency,
and artistic vision of the pieces they perform by participating in this competition. This article analyzes the
historical aspects of the competition's formation and development, the specifics of its organization, and the
radical transformation of certain aspects, which undoubtedly had a positive impact on the quality of the event.
The impartiality of the authors' historical and artistic analysis is evidenced by the wide range of opinions
expressed by Russian and international cultural figures and performers regarding the Competition throughout
the nearly seventy-year history of this world-class music competition.

Keywords: International P.l. Tchaikovsky Competition, performance mastery, classical music, music
competition, pianists.

Ccbinka Ha cTaTblo:

Yxxoy MuHra, Yekmenesa, P. P. MexayHapoaHbivi koHkypc umenu M., YarkoBckoro: ctaHoBReHne 1
pasBuTtue. — DOI 10.34685/HI.2026.66.13.013. — TeKCT: aNeKTPOHHbIN // KynbTyponornyeckun xxypHarn. —
2026. — Ne 1(63). — C. 45-54. — URL: http://cr-journal.ru/rus/journals/747.html&j_id=67

PYCCKO-TrEPMAHCKOE OBLLECTBO «KYJIbTYPA U TEXHUKA» (1923-1937):
ABTOHOMHOCTb U 9®PEKTUBHOCTb B YCJITOBUAX COBETCKOINO COLMAITU3IMA

DOI 10.34685/H1.2026.64.38.009 LWyskosa EneHa HukonaeBHa,
KaHOuOaT MCTOPUYECKMX HayK,

npesnaeHT POCTOBCKOW perMoHanbHoi 00LWeCcTBEHHOW opraHu3aunm

coaencTeusa passuTuio pernoHa (PoctoB-Ha-[JoHy)

Email: Ishuyakova@mail.ru

AHHOTaumA. B cTtatbe paccmatpmBaloTCs NpUHLMMGLI POPMUPOBaHNS U PYHKLMOHUPOBAHMS OBLLECTBEHHON
opraHusaumu B ycnoBusix moaepHusauuu rocygapctsa B 1920-1930 rr. ABTOPOM YCTaHOBIEHO, YTO Takue
MPUHUMUMBI, KaK CaMOOopraHu3auusi, CaMOCTOATENbHOCTb M CaMOperynupoBaHue, Obinu akTyanbHbl AN
0o0LecTBEHHON opraHuM3aumMm B 0003Ha4YeHHbIW nepuod. Tawkke nokasaH MexaHu3M TapMOHUYHOIo
B3aMMOencTBMsA obLLecTBa 1 BflacTy B PELLEHUN BONPOCOB 0bLLerocyaapCTBEHHOM 3HAYNMMOCTH.

KnroueBble cnoga: rocyoapCtBeHHaa BIacTb, 00LecTBEHHbIE opraHusauunun, rpaxagaHckoe obuecTBo,
MHCTUTYTbI rPaXXa4aHCKOro obuwecTBa.

THE RUSSIAN-GERMAN SOCIETY "CULTURE AND TECHNOLOGY" (1923-1937):
AUTONOMY AND EFFICIENCY IN THE CONDITIONS OF SOVIET SOCIALISM

Shuyakova Elena Nikolaevna,

PhD in History,

President of the Rostov Regional Public Organization

for the Promotion of Regional Development (Rostov-on-Don)

Abstract. The article examines the principles of formation and functioning of a public organization in the
conditions of modernization of the state in the early 1920s of the XX century. The author has established that
such principles as self-organization, independence and self-regulation were inherent in a public organization
during the designated period. The mechanism of harmonious interaction between society and government in
solving issues of national importance is also shown.



Keywords: state power, public organizations, civil society, civil society institutions.
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OBPA3 «<MOEAJIbHOIO NPOCTPAHCTBA»
B TBOPYECTBE MU3BECTHOIO HAMBHOIO XYAOXXHUKA T.MM. IEOHOBA (1920-2011)

DOI 10.34685/H1.2026.28.50.008 KawkoBa Anuca UropeBHa,
acnupaHT,

MockoBCKuMIA rocy4apCTBEHHbIN YHUBEPCUTET

um. M.B. JlomoHocoBa (Mocksa)

Email: Home7.92@mail.ru

AHHOTaumAa. B ctatbe obpas «maeanbHOro NPOCTPaHCTBa» BbICTYNaeT Kak OBBbEeKT KynbTypOnornyeckoro
uccnegoBaHus, NonyyYMBLUNMA MHHOBALUMOHHYIO peanusaumio B COBETCKOM HauBHOM uckycctBe 1950-1980-x
rogoB. Onupascb Ha paboTbl POCCUNCKUX YYEHbIX MO AAHHOW Npobnemartuke, aBTop obpallaeTcs K X1BOMNUCH
HamBHoro xygoxHuka [.I1. JleoHoBa. OTmMevaeTcs, YTO LEHHOCTHbIE OCHOBaHMSA AN BO3HMKHOBEHMS obpasa
«ungeanbHOro NpocTpaHcTBa» B ero cneuudumyeckmx gopmax (HebecHbin Nepycanum, Mpag Kutex v ap.)
3anoOXeHbl B OCODEHHOCTSAX PYCCKOM TpagUUMOHHOM KynbTypbl. HauBHOE WCKYCCTBO, YTBepxaawoLlee
OnmM3oCcTb K HapOAHOMY MWCKYCCTBY Ha OCHOBE CXOACTBA C pucoBaHHbIM nybkom, obecneynsaet
MEXMOKONEHYECKY0 TPAHCNAUMIO U akTyanusauuio couuanbHO 3Ha4YMMOro OmnbiTa B PYCCKOW KynbType.
MepeBocco3sgaHme obpasa «uaeanbHOro NPocTpaHcTBa» AaeT NpeacTaBneHns O TOM, Kakne 3akpenusLunecs
B TPAOULMOHHOW KynbType OCODEHHOCTM ero BOCMPUATUSE NOMy4aloT BU3yalnbHOE BOMJIOLWEHNE B COBETCKOM
HamBHOM nckycctee 1950-1980-x rogos.

KnioueBble crnoBa: o6pa3 «MaeanbHOro NpocTpaHCTBa», HAapOAHOE MCKYCCTBO, TPaAWLMOHHas KynbTypa,
HebecHbin Mepycanum, Npag Kutex, HanBHoe uckyccTso, nybok, N.I1. JleoHos.

IMAGE OF THE "IDEAL SPACE" IN THE WORK
OF THE FAMOUS NAIVE ARTIST P.P. LEONOV (1920-2011)

Kashkova Alisa Igorevna,
Post-graduate student,
Lomonosov Moscow State University (Moscow)

Abstract. This article explores the image of "ideal space" as an object of cultural research, innovatively
realized in Soviet naive art from the 1950s to the 1980s. Drawing on the work of Russian scholars on this
topic, the author examines the paintings of naive artist P.P. Leonov. It is noted that the axiological foundations
for the emergence of the image of "ideal space” in its specific forms (Heavenly Jerusalem, the City of Kitezh,
etc.) are rooted in the characteristics of traditional Russian culture. Naive art, asserting its affinity with folk art
through its resemblance to popular prints, facilitates the intergenerational transmission and actualization of
socially significant experience in Russian culture. This reconstruction of the image of "ideal space" provides
insight into the particular characteristics of its perception, entrenched in traditional culture, that are visually
embodied in Soviet naive art from the 1950s to the 1980s.

Keywords: the image of the «ideal spacev», folk art, traditional culture, Heavenly Jerusalem, the City of Kitezh,
naive art, lubok.

Ccbinka Ha cTaTblo:
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PEMPE3EHTALA OBPA3A NMPOLUNOIro B COBPEMEHHOM TEATPE.
K BOMPOCY OB UCTOPUKO-KYINIbTYPHOU MUAEHTUYHOCTHU
CTATbA BTOPAA

DOI 10.34685/H1.2026.29.62.001 KokweHéBa KanutannHa AHTOHOBHA,
OOKTOP (OUNOMOrM4EeCcKuX Hayk,

pykoBoauTenb LieHTpa uccrnegoBaHusi pycckon KynbTypbl

Poccuiickoro Hay4HO-UccnegoBaTenbCKoro MHCTUTYTa

KynbTypHOro n npupoaHoro Hacneaunsa nmenn [.C.Jlnxayésa (Mocka)

Email: info@heritage-institute.ru

AHHOTaumA. B ctatbe paccmaTpuBaloTCs akTyarnbHble NpobremMbl, CBA3aHHbIE C MHTepnpeTauven ncTropum
Kak obpasa NpoLUIoro U HOBEMLLUNX UCTOPUYECKUX KOHLEMNTOB, KOTOPbIE OKa3anu BAusHMe Ha hopMmnpoBaHme
COBPEMEHHOro «Teatpa namaTu» (KOHUEeNTbl «KEepTBbl UCTOPUUY, «NyBnunyHom mctopumy»). CyulecTtBeHHoe
noHVMaHvne «obpasa NpoLUNoro» HEBO3MOXHO 6e3 BHMMaHus 1 Kk npobrneme naeHTn4HocTn. B gaHHoM ctatbe
noA, UCTOPUKO-KYNbTYPHOW UAEHTUYHOCTBIO aBTOP MOHUMAET KYyNbTYPHYIO M UCTOPUYECKYD HEMOBTOPMMOCTb,
«nmua Heobllee BbIpaXeHbe», KOTOpble MNPOSABAAIT (MNU He nposABnsoT) cebs B OTeYeCTBEHHON
TeaTparnbHom KynbType XXI Beka. B npoctpaHcTBe TeaTpanbHOM KynbTypbl, KOHEYHO, AAETCA OTBET HA BONPOC
«KTO MbI?», B YEM OCOOEHHOCTW HaLlero xapakrepa U MbILUMEHNs, KaK OHW NpeAcTaBMeHbl B TOT UM MHON
uctopudeckun nepmon? Bmecte ¢ Tem, «noHMMaHue ceba» B KOHTEKCTE U3y4yaemoro nepuoga MMerno CBOM
0COBGEHHOCTU: UCTOPUKO-KYNbTYpHAass WOEHTUYHOCTb B COBPEMEHHOM TeaTpe npeabsaBnsna cebs 4vepes
anodaTnyeckMin NpMém — OTpULLAHMNSA COBETCKOro MPOLLSIOro.

KnioueBble cnoBa: TeaTtp namMAaATu, WAEHTUYHOCTb, KyJ'IbTyprII;I KOHTEKCT, COBpeMeHHbII7| TeaTp.

REPRESENTATION OF THE IMAGE OF THE PAST IN THE MODERN THEATER.
ON THE ISSUE OF HISTORICAL AND CULTURAL IDENTITY
ARTICLE SECOND

Koksheneva Kapitalina Antonovna,

D. in Philology,

Likhachev Russian Research Institute for Cultural
and Natural Heritage (Moscow)

Abstract. The article discusses current issues related to the interpretation of history as an image of the past
and the latest historical concepts that influenced the formation of the modern "theater of memory" (concepts of
"victims of history”, "public history"). A substantial understanding of the "image of the past" is impossible
without attention to the problem of identity. In this article, by historical and cultural identity, the author
understands cultural and historical uniqueness, "persons with an uncommon expression” that manifest (or do
not manifest) themselves in the Russian theatrical culture of the 21st century. In the space of theatrical culture,
of course, the answer to the question "who are we?" is given, what are the features of our character and
thinking, how are they manifested in a particular historical period? At the same time, the "understanding of
oneself" in the context of the period under study had its own peculiarities: historical and cultural identity in the
modern theater presented itself through an apophatic device - denial of the Soviet past.

Keywords: theater of memory, historical and cultural identity, cultural context, modern theater.
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B3AMMOOENCTBUE MOHACTbIPEN C MWPCKMM OBLLIECTBOM B XXI BEKE
(HA NTPUMEPE MOHACTbLIPEU 3ANAOHOUN CUBUPN)

DOI 10.34685/H1.2026.47.54.003 KonotoB Unbsa Onerosuu,
acnupaHT, OMCKUiA rocyaapCTBEHHbIV YHUBEPCUTET

um. .M. Joctoesckoro (OMck)
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AHHOTaumA. B ctatbe paccmaTpmBaloTcs 0CO6EHHOCTU B3aMMOAENCTBUSA XPUCTUAHCKMX MOHAaLLECKUX OBLNH
C ocTtanbHbiM coumymoM 3anagHon Cubupu, BNMsiHAE MOHACTBIPEA Ha XM3Hb 0OwecTBa M, HaobopoT,
BMUSIHNE COBPEMEHHOr0 MMpa Ha CaMo NMOHUMAaHWE TOro, KakmMm obpasoM AOIKHA BECTUCH OTLIENbHUYecKas
Xn3Hb. 3a ocHoBy GepyTcsi pesynbTaTbl ONPOCOB, NPOBEAEHHbLIX aBTOPOM B CBATO-HMKONBCKOM MYXCKOM
MoHacTblpe (ceno bonbliekynadybe Omckon obnactu) u ckute MoaHHa BorocrnoBa 3HaMEHCKOro »eHCKOro
MoHacTbipa (ceno Yeman Pecnybnukn Antanm). Ha npumepe cTaHOapTHbIX TUMOB B3anMMOOENCTBUSA
MOHALUECKMX OOLIMH C COUMYMOM (BOCKPECHbIE LUKOSMbl, PENUrMO3HbIE YCINYrK, TOProBMnsi MOHACTbLIPCKOM
TOBapHOW NPOAYKLUMU, TYpUCTMYECKas OEATENbHOCTb U Ap.) PUKCUMPYIOTCA AOCTAaTOYHO CEPbE3HbIe Pasnmyms
B MX OTHOLUEHUSAX C OKPYXXaloLUM MUPOM M MpakTMkax B3anmMoaencTBusi C HUM. B To xe BpeMs oTmevaeTtcd
X B LESNIOM MO3WTUBHOE BOCMPUSITUE POCTa MHTepeca OObIYHbIX NOOEWN K CBATbIM MecTam Kak dakTopa,
NOMNOXMTENBHO BIUAIOLLENO Ha AyXOBHOE 340poBbe Hapoaa Poccun.

KnioueBble cnoBa: penurua, npasocnasme, MOHalleCcTBO, XPUCTUAHCTBO, COLUYM.

INTERACTION OF MONASTERIES WITH SECULAR SOCIETY
IN THE 21°T CENTURY (WESTERN SIBERIA MONASTERIES FOR EXAMPLES)

Kolotov llya Olegovich,
Post-graduate student,
Dostoevsky Omsk State University (Omsk)

Abstract. This article examines the interactions between Christian monastic communities and the rest of
Western Siberian society, the influence of monasteries on public life, and, conversely, the impact of the
modern world on the very understanding of how a serpentine life should be lived. This article draws on the
results of surveys conducted by the author at St. Nicholas Monastery (Bolshekulachye village, Omsk Region)
and the Skete of St. John the Theologian of the Znamensky Convent (Chemal village, Altai Republic). Using
examples of standard types of interaction between monastic communities and society (Sunday schools,
religious services, trade in monastery products, tourism, etc.), significant differences in their relationships with
the outside world and their practices are noted. At the same time, they note a generally positive perception of
the growing interest of ordinary people in holy places as a factor positively influencing the spiritual health of
the Russian people.

Keywords: religion, Orthodoxy, monasticism, Christianity, society.
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«COH BOXECTBA»: YCAOEBHbINA MANIUMIMCECT U META®U3UKA CMALLENO AMYPA
B XKUBOINUCHU B.3. BOPUCOBA-MYCATOBA

DOI 10.34685/H1.2026.46.62.011 MapkoB AnekcaHap Bukroposuy,
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npodeccop Poccunckoro rocygapcTBeHHOro

rymaHuTapHoro yHusepcuteta (Mocksa)
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AHHoTauma. Ctatba nocssweHa wvHTepnpeTauum naHHo B.3. bopwucosa-MycatoBa «CoH GoxecTtBa» Ans
0COOHsIka [1epOXMHCKOM B KOHTEKCTE (PeHOMeHa pycckow ycaabbbl kak KyrnbTypHOro tonoca. Paccmartpusas
Npou3BefeHNE KaK BU3yanbHYK 3MEerMio, aBTop packpbiBaeT ero CBs3b C NMYLKUHCKMM MUPOOLLYLLIEHMEM «6e3
MywknMHa», aHanusMpyeT MOTMB «HEBbIPA3MMOro» W NPOBOAUT napannenb mexagy cnswum AMypom U
KPU3MCOM POMAHTUYECKOro CO3HaHus. Yepe3d npuamy mudponornveckmx anmosuni (OpuoH, [MmeHen)
3agyMaHHOe naHHO nMpeacTaeT He MpocTo  mM3obpaXeHMem 3MMHEro Ce3oHa, HO  (PunocodCkum
BblCKa3blBaHMEM O Npupoae nbBu, NamsTn 1 yTpaTtbl B «ycagebHOM pomaHe» pyCCKOWM KyrnbTypbl pybexa
BEKOB.

KnioueBble cnoBa: bopucos-MycaToB, ycageOHbIi TekcT, chnawmi Amyp, anerus, namsaTb, PYCCKUN
CUMBOMU3M, MYLLUKUHCKNA MUCD.



“THE DREAM OF A DEITY”: THE ESTATE PALIMPSEST
AND THE METAPHYSICS OF THE SLEEPING CUPID
IN THE PAINTING OF V.E. BORISOV-MUSATOV

Markov Alexander Viktorovich,
D. in Philology, Full professor,
Russian State University for the Humanities (Moscow)

Abstract. This article interprets V.E. Borisov-Musatov’s panel “The Dream of a Deity,” created for the
Derozhinskaya mansion, within the context of the Russian estate as a cultural topos. Approaching the work as
a visual elegy, the author explores its connection to a Pushkinian worldview “without Pushkin,” analyzes the
motif of the “ineffable,” and draws a parallel between the sleeping Cupid and the crisis of the Romantic
consciousness. Through the prism of mythological allusions (Orion, Hymen), the conceived panel emerges not
merely as a depiction of a winter season, but as a philosophical statement on the nature of love, memory, and
loss in the “estate romance” of fin-de-siécle Russian culture.

Keywords: Borisov-Musatov, estate text, sleeping Cupid, elegy, memory, Russian Symbolism, Pushkin myth.

Ccbinka Ha cTaTblo:
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NMPABOCJIABHbBIE ®UNTbMOIPA®UA N MYIIbTUMITUKALINA
B KYNIbTYPHOM NMPOCTPAHCTBE NOCTCOBETCKOW POCCUU
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AOKTOP MCTOPUYECKMX HaykK, mpodeccop,
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PoroaunH Angpen BnagummupoBuy,

couckaTtens, Wyincknin dounman MBaHOBCKOro rocygapcTBEHHOro
yHuBepcuteTa (LWys, MiBaHoBckas obnactb)

Email: avrogozin37@gmail.com

AHHOTauuA. B cTaTbe paccmaTpuBalOTCS HOBble HarnpasfeHUa NpaBocnaBHOW KynbTypbl B Poccuu, KoTopble
cTanu BO3MOXHbl TOMNbKO MOCNEe CMeHbl napagurMbl rocygapCTBEHHOW pPenurMo3HON MOMUTUKN B
NMOCTCOBETCKOE BpeMs — NpaBOCnaBHble KMHeMaTorpad v MynbTUNNUKaUmMsa. AHanU3upyroTca CTeneHb WX
pa3BUTKSA, OTHOLLEHUS K HUM LlepkBu 1 obLecTBa, NepCcneKkTMBbl pa3BUTKS.

KnroueBble cnoBa: npaBocnaBHbIi, KynbTypa, KKHeMaTorpad, aHuMauusi, MynbTunbM, penurus.

ORTHODOX FILMOGRAPHY AND MULTIPLICATION
IN THE CULTURAL SPACE OF POST-SOVIET RUSSIA

Fedotov Alexey Alexandrovich,

D. in History, Full professor, lvanovo State University
of Chemical Technology (Ilvanovo),

Honored Worker of Higher Education

in the Russian Federation
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Rogozin Andrey Vladimirovich,
Applicant post-graduate student, Shuya Branch
of the Ivanovo State University (Shuya, lvanovo region)

Abstract. The article examines new areas of Orthodox culture in Russia, which became possible only after the paradigm
shift in state religious policy in the post-Soviet period — Orthodox cinema and animation. It analyzes the degree of their
development, the Church's and society's attitudes towards them, and the prospects for their growth.

Keywords: Orthodox, culture, cinema, animation, cartoon, religion.
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CYLWWHOCTb XOPA U EE PEAJITU3ALIUA
B KYNIbTYPHOM KOHTEKCTE 3ANAQHOW EBPOIbI

DOI 10.34685/H1.2026.68.88.006 UnHb UH,
acnupaHT, CaHkT-lleTepbyprckmii rocygapCTBEHHbIN

MHCTUTYT KynbTypbl (CaHkT-MeTepbypr)
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BoHpgapeHko OkcaHa BnagumupoBHa,

couckartenb, CaHkT-leTepbyprckuii rocyaapcTBEHHbIN
MHCTUTYT KynbTypbl (CaHkT-MeTepbypr)
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AHHOTaumMA. ABTOPbl pPacCcMaTpvMBalOT XOPOBOE WCMOfIHEHME Kak dheHOMeHanbHoe, rnyboKoro M TOHKOro
nopsigka siBNeHue, coveTalollee KOMNEeKTUBMU3M, YeroBeYeckui ronoc u Mysbiky. OTMevaloT, YTo XOpoBoe
NCKYCCTBO OblBaeT MPOYHO acCOLUMPOBAHO C PENMIMO3HOW Cepor B CUMY Kak OPEBHOCTU €ro UCTopuu U
BaXXHOCTWN PEnUrMo3HOro acrnekra Ans niogen Ha NpoTsXeHUUM BEKOB, TaK U 3aITOXKEHHbIX B HEM [YXOBHbIX
BO3MOXHOCTEN ANs OTAENbHOro YernoBeka W OOHOBPEMEHHO — COLManbHOrO eduvHeHus. Y xopa, cyuTaioT
aBTOpbI, €CTb NEPCNEKTUBLI, CCbINaACb Ha HabngaeMylo aKTMBM3aLMI0O XOPOBOro ABWXKEHNS B Halle BpeMs,
OTMeYeHHOoe NnoTeper NPOLLIbLIX KYNbTYPHbLIX OPUEHTUPOB U KYNbTYPHOrO COAEPXKaHUS.

Mpu paccmoTpeHunM uctopum M pasBuMTUS XOPOBOro ABwxkeHus B 3anagHon Eepone B ctaTbe obpaliaetcs
BHMMaHWe Ha B3aMMOCBSA3b KyIbTYPHOIO KOHTEKCTa PerMoHa u otaernbHbIX CTpaH ¢ 0COBEHHOCTSIMM XOPOBOro
ucnonHuTenscTea. B aTom, yTBepxagalT aBTopbl, NPOABUNKU cebs akTUBHAsA COLMOKYNbTypHas AuHamMuKa
pervoHa B LENoM, a Takke poflb TBOPYECKOW IMYHOCTW, CTpEeMSLLENCA COOTBETCTBOBATb MOTPEOHOCTAM
BpeMeHu, coumyma. BaxkHbiM hakTOpoM ABMsiNach «CBETCKOCTb» KynbTypbl 3anagHon EBponbl, Ans KOTOpon
W penurns, W penurmo3Hoe WCKYcCTBO — MoBoA4 pAns  rrnybokoro MCMXonormama, BHUMAHWUS K
WHAMBUAOYANbHOCTUN, 3CTETUKE, OPraHWYHOEe M KpeaTUBHOE B3anMMOAOMOSIHEHWE CBETCKOrO U PEerMrmo3Horo,
nNpodeCCUoHanLHOro 1 NBUTENBCKOTO.

KnioueBble cnoBa: UcCTopusi KynbTypbl, XOPOBOEe UCKyccTBO, 3anagHas EBpona, KynbTypHble 0COBEHHOCTH,
(heHOMEH Xxopa, NPOSIBNEHNS CYLLLHOCTM.

ESSENCE OF THE CHOIR AND ITS REALIZATION
IN THE WESTERN EUROPE CULTURAL CONTEXT

Qin Ying,
Post-graduate student,
Saint-Petersburg State Institute of Culture (Saint-Petersburg)
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Bondarenko Oksana Vladimirovna,
Applicant post-graduate student,
Saint-Petersburg State Institute of Culture (Saint-Petersburg)

Abstract. The authors view choral performance as a phenomenal, profound, and subtle phenomenon,
combining collectivity, the human voice, and music. They note that choral art is often closely associated with
the religious sphere due to the choral art's ancient history, the importance of its religious aspect for people
over centuries and millennia, and the spiritual potential it offers both for individuals and for social unity. The
authors believe that choral performance has potential, citing the observed revitalization of the choral
movement in our time, marked by the loss of past cultural landmarks and cultural content.

In examining the history and development of the choral movement in Western Europe, the article highlights the
interconnectedness of the cultural context of the region and individual countries with the characteristics of
choral performance. This, the authors argue, reflects the active sociocultural dynamics of the region as a
whole, as well as the role of creative individuals striving to meet the needs of the times and society. An
important factor was the “secularity” of Western European culture, for which both religion and religious art are
a reason for deep psychologism, attention to individuality, aesthetics, and an organic and creative
complementarity of the secular and religious, professional and amateur.

Keywords: history of choral art, Western Europe, cultural conditioning, choir phenomenon, manifestations of
essence.
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